THE CRITIC 


The first critics, who were they? Answer: Every cre- 
ator of works of art who brings into existence a work 
of art revises--in varying degrees--that nonautonomous- 
nonaesthetic phenomenon that announces itself to his 

or her consciousness at first closing in transforming 
that phenomenon into one that is at the second closing 
in the life of that phenomenon at the same time auton- 
omous and aesthetic. In so doing the creator con- 
sciously or unconsciously modifies--in some instances only 
momentarily in some instances permanently--his or her first- 
person perspective and third-person perspective of 

the work-in-progress in question--more often than 

not the creator increases his dialectical psychical 
distance from the work-in-progress in question or 
regards the work-in-progress in question exclusively 
from a third-person perspective (Is not the creator 
who attempts to decrease his dialectical psychical 
perspective with reference to a given work-in-progress 
closing the barn door if you will after the horse has 
escaped?] A creator of autonomous-aesthetic Phenomena for example 
who has established his fulcrum-for-creation equi- 
distant from the minimum and maximum psychical poles 
that define the range within which the creator in 
question can formalize the work-in-progress in question 


could do so for example by moving (momentarily or permanently) his 
fulcrum-for-creation so that it would be closer to the maximum 
dialectical psychical pole from which he can formalize 
the work-in-progress in question than it is to the 
minimum dialectical Psychial pole from which he can 


formalize the work-in-progress in question or he could 
do so by temporarily (two minutes or twenty years it makes no 
difference) regarding the work-in-progress nondialectically—- 
exclusively from a third-person perspective for 

example (the artist for example who puts a work-in-progress or 

a completed work away so to speak and who comes back 
to it cold so to speak and who effects certain re- 
visions thereto)--were an artist to regard a work-in- 
progress nondialectically other than temporarily that 
work it follows would never become a completed work 
of art. That being the case (that every creator of 
works of art revises--in varying degrees--that non- 
autonomous-nonaesthetic phenomenon that announces it 
self to his or her consciousness at first closing in 
transforming that phenomenon into one that is at the 
same time autonomous and aesthetic) the first magician- 
artist who during the Palaeolithic period took up his 
or her instruments of formation and painted the wall 
of a cave was the first critic in the 





